JOHN FLAXMAN
between an artificial and a natural classification/' Thus,
what a sense of duty told Flaxman he ought to do, another
side of his character helped him to believe he was able
to do.
As a youth his career was one of almost unbroken
success* An early commission from a Mr. Crutchlyl for
six drawings in black chalk of classical subjects was a
prelude to exhibiting at the Free Society, and winning in
1767 first prize for a medal from the Royal Society of
Arts. In 1770, the year of his admission to the Royal
Academy Schools, he won another prize from the Society
of Arts, and was awarded the silver medal of the Academy
for a wax model of Neptune, one of three exhibits in the
same year at the annual exhibition. Cunningham 2 relates
that he also took to painting, and that one picture, an
(Edipus and Antigone, was later sold at auction as
'Beltsarius by Domenichino !
Of the work mentioned above nothing is known to
survive ; but the four portrait models in wax exhibited
at the Royal Academy in 1771 may have included the
three medallions now in the possession of Mrs. Wedgwood
of Cheadle, one representing Flaxman at the age of
fourteen, the others his sister laughing and crying. Also,
the Figure of a Child in Wax exhibited at the Royal
Academy in 1772, is probably the full-length portrait
medallion of his sister now in the Victoria and Albert
i Jeremiah Crutchly, of Sunning Hill Park, M.P. for Horsham.
* Lives of British Palntm^ etc, 1830, vol. iii, p. 283.
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